






The Rite of Spring Act II Scene 5, 2020,125 x 120 cm. 

Looking at your past works, you have frequently created series of works inspired by classical music. The most recent one is "The 

Rite" inspired by Stravinsky's "The Rite of Spring", which was produced in textile during a residency at the Sarabande Foundation. 

Can you tell us about how that collaboration came to be? I also noticed a previous series of works based on Strauss' Salome. What 

is your method of translating works of music into graphic imagery? Is textile a medium you intend to explore further? 

I will definitely make more tapestries and textile works. They involve a larger production process than painting which is why I embark 

on them less frequently. Woven fabric is a particularly appropriate medium for sequential, narrative work. The visual adaptation I did 

for Salome is different from that of The Rite of Spring. In the Rite of Spring I came up with ways to visualize melodies and narratives 

using geometric shapes and figures. It was an almost mechanical process of visualizing the musical data. In Salome I focused on the 

psychological details buried in the story. It's an almost cartoonish drama full of metaphors, and an uncannily effective attempt at 

storytelling. I drew diagrammatic explanations of the metaphors to go alongside the libretto in a storybook format. 

Berke Yazicioglu - Nighttime 

Installation view from Nighttime, Dirimart Pera, Istanbul, photo by: Nazi, Erdemirel. 




