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Onsoz
LEVENT 6ZMEN

Dirimart, Jak Thmalyan’in hayat1 ve sanati {izerine bilyiik bir heyecanla calismaya
yaklagik bir yil énce bagladi. Oglu Vace Ihmalyan’in 6zverisi ve emegi sayesinde bir-
cok eserin ve belgenin iyi sartlar altinda korundugu bir mirasla ¢alismak, sanat diin-
yasinda kimi olsa heveslendirirdi. Ote yandan Istanbul’dan genc yasta ayrilip haya-
tinin ¢ogunu Dogu Bloku tilkelerinin farkli kentlerinde gecirmek durumunda kalan
Jak’in hayati ve eserleri hakkinda biitiinciil bir yaklagimla basindan sonuna eksiksiz
bir kurgu olusturmak pek de imkanli degildi. Ttrkiye’den Abidin Dino, Ara Giiler,
Aziz Nesin ve Turkkaya Atadv gibi belli bash birka¢ ismin kendisiyle irtibati kopar-
mamas! ve onun sanati hakkinda yazarak giindem olusturmalari tarihte belli izler
birakmigti. Fakat 1978’de zamansiz aramizdan ayrilan Jak’in sanati, Tiirkiye’nin sanat
tarihi yazininda yer edinmeyi neredeyse hi¢ basaramadi. Tanikliklarin ve aragtirma-
larin azlig1 bu sebeple bizi Jak tizerine yaptigimiz ¢alismay: cevaplardansa sorular
uzerinden kurgulamaya yoneltti: Erken Cumhuriyet déneminin sanat ortaminda,
Ermeni sanatcilarin tarihi hakkinda neden arastirma yok denecek kadar az? Bedri
Rahmi Eytiboglu'nun hocaliginin ilk dénemlerindeki atdlye ortaminda Jak neler 68-
rendi? Tirkiye'nin modern sanat tarihinde Istanbul-Moskova arasindaki bir hattan
bahsetmek miimkiin olur mu? Estetik acidan ele alindiginda, Jak’in resimlerinin Is-
tanbul’daki tiretilen figtiratif resimle olan yakin iligkisi, onca yila ve mesafeye ragmen
nasil agiklanabilir? Bu resimler derinlerinde ne tarz estetik yaklasimlar barindiriyor?

Arda Can Ozsii, Omer Faruk Serifoglu, Ahmet Soysal ve Sehmus Giizel bu ve
bunu izleyen bircok soruyu kendi uzmanliklarini ve goriiglerini coémertce bizlerle
paylastiklari yazilariyla yanitlaya calisip yeni sorulara kapilar araladi. Tm bu sorula-
rin sorulabilmesini saglayan, hayal giiclerini kigkirtan temel unsur ise elbette Jak’in
0zgln eserleri oldu. Dirimart olarak aile koleksiyonunun yani sira kurumsal ve 6zel
koleksiyonlarda bulunan ulasabildigimiz tiim eserlerden bir katalog boélimil hazir-
ladik. Bu yolla okuyucu ve arastirmacilar i¢in ulasilmasi miimkiin olmayan bagka
baglamlar1 da kitaba dahil ederek Jak’in sanatinin degerlendirilmesine yeni bir alan
acmayi timit ettik. Vace Thmalyan ile Cem Altinel arasindaki sohbet ise, Jak’t oglunun
tanikliklar: tizerinden tanimamaiza biiyik katk: sagladi.

Bu siirecin her asamasinda destegini hic esirgemeyen Vace Thmalyan’a, pro-
jenin baslaticis1 ve Dirimartin Kurucu ve Yoneticisi Hazer Ozil’e, kitabimiza katki
saglayan yazarlara, harika islerine bu yayinla bir yenisini ekleyen Yayinlar Direkto-
riimiiz Erdem Ilgi Akter’e, kitabin tasariminda heyecanimizi paylasan Dilara Sezgin’e

ve emegi gecen tim Dirimart ekibine ¢ok tesekkiir ederiz. Keyifli okumalar.



Foreword

LEVENT OZMEN

Dirimart embarked on an exciting journey to explore the life and art of Jak Thmalyan
nearly a year ago. Thanks to the dedication and efforts of his son, Vace Thmalyan, we
had the privilege of working with a legacy in which many of the artist’s works and
archival documents have been carefully preserved under excellent conditions — an
opportunity that would inspire anyone in the art world. However, given that Jak left
Istanbul at a young age and had to spend most of his life in various cities across the
Eastern Block, it was hardly challenging to construct a seamless and fully comprehen-
sive narrative about his life and work. His name left certain traces in history through
a few figures — like Abidin Dino, Ara Giiler, Aziz Nesin and Turkkaya Ataév — who re-
mained in contact with him and wrote about his art. Yet the art of Jak, who untimely
passed away in 1978, never truly secured a place in Turkey’s mainstream art historical
discourse. The scarcity of both testimonies and research on the artist, hence, led us to
structure our work on Jak not around definitive answers but rather through a series
of questions: Why is there so little research on the history of Armenian artists in the
artistic landscape of the early Republican period? What did Jak learn in Bedri Rahmi
Eyuboglu’s studio during the early years of his teaching? Can we speak of artistic
connections between Istanbul and Moscow within the context of Turkey’s modern
art history? How can we aesthetically explain the strong relationship between Jak’s
paintings and the figurative works produced in Istanbul, despite his temporal and
geographical distance from the city? What kinds of aesthetic approaches lie beneath
the surface of his paintings?

Addressing these and many other questions, Arda Can Ozsii, Omer Faruk
Serifoglu, Ahmet Soysal, and Sehmus Guizel have generously shared their expertise
and perspectives through their written contributions, opening new doors to further
inquiry. Of course, what ultimately sparked these discussions and inspired the imag-
ination was Jak’s unique body of work. As Dirimart, we have compiled a catalogue
featuring all the works we could access, including those from family collections as
well as private and institutional holdings. Through this, we aimed to incorporate con-
texts that might otherwise remain inaccessible to readers and researchers, thereby
opening new avenues for the evaluation of Jak’s art. Additionally, the conversation
between Cem Altinel and Vace Thmalyan has provided invaluable insights, allowing
us to understand Jak through the personal testimonies of his son.

We extend our heartfelt gratitude to Vace Thmalyan for his unwavering support
throughout every stage of this process; to Hazer Ozil, the founder and president of
Dirimart, who initiated this project; to the authors who contributed to this book; to
our Publications Director, Erdem Ilgi Akter, who has added yet another remarkable
publication to her body of work at Dirimart; to Dilara Sezgin, who shared our enthu-
siasm in designing the book; and to the entire Dirimart team for their dedication.

Wishing you an enjoyable read. ¥
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isimsiz (Otoportre)
Untitled (Self-portrait)
1973
Karton tizeri yagliboya
Oil on cardboard

99 x75cm

A
isimsiz

Untitled

1972

Karton Uizeri yagliboya
QOil on cardboard
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isimsiz (Sepetli adam)
Untitled (Man with a basket)
1972

Karton tizeri yagliboya

QOil on cardboard
100 x 71cm



isimsiz (El arabasi)
Untitled (Wheelbarrow)
1972
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