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Davide Balliano’s austere research
operates on a cosmos of calculated
shapes, halved arches and spirals,
bearing traces of baroque and modernist
architecture. The result is a constellation
of dynamic compositions, mapping the
complex system that surrounds and
contains us, or at least the artist’s sketch
of his impression of it. At Art Basel Hong
Kong, artist’s noteworthy works that display
his distinguished aesthetichs through
arbitrary scratches and playful approach
to perspective are presented.

Davide Balliano
UNTITLED_121
2018
Plaster, gesso and varnish on wood
91.4 x 91.4 cm

Sourcing from detailed geometrical
constructions, Davide Balliano’s paintings
in plaster, gesso and varnish on canvas,
evolve through progressive alterations,
erosions, and weathering of the surface.
Artist structures his paintings in a similar
manner to sculpture.

Davide Balliano
UNTITLED_157
2020
Plaster, gesso and varnish on Belgian linen
61 x 76.2 cm

UNTITLED_0162 is part of artist’s most
recent body of work in which he has
concentrated on circular compositions
and switched to linen canvas from wooden
panels.

Davide Balliano
UNTITLED_162
2020
Plaster, gesso and varnish on Belgian linen
50.8 x 40.6 cm

Ebru Uygun has developed a complex way of handling the medium of painting, one which
forges a link between the act of painting on canvas, a deconstruction thereof, and a
subsequent synthesis: Uygun tears several previously painted canvases into strips and collages
them in a new sequence on another canvas. The process of fragmentation and synthesis gives
rise to abstract constellations, the components of which hint at a possible, former whole,
which nevertheless remains intangible.

For more than twenty years, Ebru Uygun has presented a
solid body of work as a painter, researching on the
articulation of materials and forms. Uygun creates
uninterrupted and precise dialogues between performance
and painting; and with her choice of materials, the
fundamental elements of paint and canvas the brush bereft,
she highlights the power of this dialogue. Uygun’s strips are
akin to codes placed one beneath another to generate linecompositions. Unity reveals itself as a holding-together of the
different. Long horizontal format of her works are charged
with dynamism and movement, encouraging the beholder
to move his/her eyes— and possibly the whole body—from
left to right. A movement runs through the lines, binds them
together and gives them significance. The viewer is stimulated
to decipher what hides between the lines and the pursuit of
verification is intensified with every next painting. One may
find him/herself in a comparable state to when one listens to
music or reads poetry as all have in common a strong regular
repeated pattern of movement or sound: rhythm.

Ebru Uygun
Untitled
2021
Oil and mixed media on canvas
100 x 80 cm

Music as a non-representational art form has a long history
of being conceived of as universally understandable, that
produces a direct resonance in the mind. Paralleling this
idea, Uygun aspires for a universal language based on
intuitively understandable forms—that is, forms to which
one would relate by means of an embodied, sympathetic
intuition, rather than by means of intelligence. These forms
themselves represent the vital substratum, the “intention of
life” surfacing as movement in lines and planes. Uygun’s work
carries a paradigm formed by a plethora of verbs: pouring,
ripping, dripping, folding, sticking, and stretching. Withal,
Uygun’s performative approach to painting charges her
work with a disinterested, self-conscious instinct that allows
access to inner life and durations; inducing temporality into
her work. By detaching herself from figural representation
and by yielding to natural colors, the result delivered from an
uncompromising concentration to how the brush functions
with paint and canvas, the beholder is drawn into a cosmic
realm where certain notes can be heard or felt.
This is where music and painting meets.

Ebru Uygun
Untitled
2021
Oil and mixed media on canvas
100 x 80 cm

Jorinde Voigt’s drawings develop rigorous,
idiosyncratic systems to depict how
one’s inner world—such as personal
experience, emotion, and memory—
intersects with external conditions. Flow,
cycle, and movement reflecting Voigt’s
well-known strokes remind the continuity
of the relation of the human to his/her
environment.

Jorinde Voigt
Pacientia VII
2020
India ink, gold leaf, pastel, oil chalks,
graphite on paper
76.1 x 57.4 cm

Jorinde Voigt
Pacientia VIII
2020
India ink, gold leaf, pastel, oil chalks,
graphite on paper
76.4 x 57.6 cm

Jorinde Voigt
Pacientia X
2020
India ink, gold leaf, pastel, oil chalks,
graphite on paper
76.2 x 57.7 cm

Jorinde Voigt
Pacientia XI
2020
India ink, gold leaf, pastel, oil chalks,
graphite on paper
76.5 x 57.9 cm

Summer Wheat
Soak
2021
(detail)

Summer Wheat’s paintings, created with an
inventive process of pushing paint through
aluminum mesh, result in a semblance to
medieval tapestries. The artist re-imagines
a lineage of work where women are the
original hunters and technologists. Inspired
by Egyptian pictographs, Native American
motifs, and medieval biblical illustration,
she creates her own world where women
are the builders of society.

Summer Wheat
Douse
2021
Acrylic on aliminum mesh
119.38 x 172.72 cm

“Water is reflective. It is a mirror, a cleanser, a healer, and
a representation of transformation. So often in art, water is
used as a way to enhance a woman’s sensuality or convey a
sense of purity. The women in these paintings are not there to
be muses. They do not pose languidly in water, subjects to the
voyeuristic eye. These women play in the water, they rejoice
in it. They use it as a tool and spill it freely. They collect and
release water with their own bodies, acting as vessels. As
water pours from their mouths, eyes, and ears they share the
physical weight each carry. Resting on stacks of animals pulled
up to the surface, the figures balance precariously, managing
instability with ease and joy. The women in my paintings are
not passive figures. They occupy their own space and claim
their own agency. In embracing the downpour, they seek new
relationships with this essential life-giving force.”
Summer Wheat
Soak
2021
Acrylic on aliminum mesh
119.38 x 172.72 cm
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