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Would you still love me if I painted parrots all day? Would you still love this world if fishes were floating in your room, if your whole
universe turned into a bestiary, where the human being counted as much as a fragile flower, a colored stone, a crazy horse, a
vaporous landscape? Where nothing and everything shared the same place on a field that unfolds up to the horizon? No, maybe
not. Unless you look at this world through the eyes of some artists: they observe their surroundings with an attention stripped of any
type of hierarchy between things. They manage to extract distinct languages from these flat horizons, they transform everything
into singular objects, strange, unique, rebellious and elusive. These worlds are made in artists’ studios, where all the possibilities
of representing our world are imaginable. You can paint anything, absolutely anything. But then, why paint parrots again and
again? Day after day? Could it be that the artist knows his gaze is not unidirectional, it turns, goes away, comes back and above all,
ventures both outside and inside his body. Painting all the flowers, molding all the fishes, twisting any material to bring it inside our
world, these are the challenges that the artists set themselves in their studios in order to help us navigate in our everyday world.
Annisa Touati, Marc-Olivier Wahler
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Dirimart is pleased to present the colorful group exhibition titled Would
you still love me if I painted parrots all day? curated by Annisa Touati
and Marc-Olivier Wahler. The exhibition brings together works of
Georgina Gratrix, Özlem Günyol & Mustafa Kunt, Zsófia Keresztes, Güçlü
Öztekin, Ugo Rondinone, and Fahrelnissa Zeid around the notion of the
transformative power of art.
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Georgina Gratrix’ (b. 1982, Mexico City) mocking, distinctive and
outstanding works explore the notions of celebrity, personality and popculture in relation to the history of painting, with subject matter and
titles that humorously gesture towards contemporary life. Gratrix who
deals with doodles, magazine clippings and internet cullings, paints her
figures as her own sort of hieroglyphics. She was recently awarded the
Discovery Prize at the 50th Anniversary edition of Art Brussels. She is a
recipient of the Ampersand Fellowship Award. Her recent solo exhibitions
include The Reunion, Norval Foundation, Cape Town (2021); The Pleasure
is Mine, Nicodim Gallery, Los Angeles (2020); On Repeat, SMAC Gallery,
Johannesburg (2017); Puppy Love, SMAC Gallery, Cape Town (2016); and
Thinking, Feeling, Head, Heart, New Church Museum, Cape Town (2015).
Select group exhibitions include Recent Acquisitions by the Homestead
Collection, Norval Foundation, Cape Town (2020); Hollywood Babylon: A
Re-Inauguration of the Pleasure Dome, Jeffrey Deitch, Nicodim Gallery,
and AUTRE Magazine, Los Angeles (2020); Everybody loves the sunshine,
Plus One Gallery, Antwerp, Belgium (2018). Her works are included in
collections such as Beth Rudin DeWoody Collection, Miami; Ellerman
House Art Collection, Cape Town; Iziko South African National Gallery,
Cape Town; Missoni Collection, Milan; Nandos Arts Collection, London
© SMAC Gallery

and Norval Foundation, Cape Town. She lives and works in Cape Town.
4

Gratrix’ twenty small paintings creating an arrangement of colourful
canvases offer an inverted visual take on the world, instilled with her
own youthful energy and personal experience. In these works, the artist
gives the paintings a sculptural look with the thick paint she applies on
the canvas, and her robust brush and spatula strokes. Striking colours,
shapes, and textures, together with repetitive motifs and symbols, display
a distinctive visual language marked by an expressionistic aesthetics.
The more she repeats gestures and symbols, the thicker the layers on
the canvas become; with the works that emerge thanks to her satirical
imagination, she embraces all the paintings of the world, as it were.
Astounding playfulness of portraits of family and friends, pop culture icons,
still lifes of exuberant flower bouquets, green landscapes, figures, and
objects point to the contemporary life from a joyful stance.
Georgina Gratrix
Untitled
2022
Oil on linen
30 x 23 cm
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My relationship to the medium of paint is a complicated one. Painting
and her historical burdens: so many stogy, stoic canvases by so many
important men. What makes contemporary painting particularly
interesting for me is a revisionist, humorous approach that can dig at
and have fun with historical representations.

In conversation with Emily Friedman, The Editorial Magazine, no.14,
June 14, 2015

Georgina Gratrix
Untitled
2022
Oil on linen
30 x 23 cm
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Özlem Günyol (b. 1977, Ankara) and Mustafa Kunt (b. 1978, Ankara)
produce art together since 2005. Their artistic practice is based on
investigation and reinterpretation of politically charged objects and
phenomena. Throughout their career, they have put a magnifying
glass on language, boundaries, architecture, flags, national anthems,
constitutions, protests, political statements, and money. After
graduating from Hacettepe University, Ankara in 2001, the artists moved
to Germany. Their selected exhibitions include be-cause, Basis e.V.,
Frankfurt am Main (2007); Dortmunder Kunstverein (2014); Beyond the
Horizon, Projectraum des Deutschen Künstlerbundes, Berlin (2017);
Ses-li Harfler, Ses-siz Harfler, Dirimart, Istanbul (2019) and The Image
without the Image, Kulturkreis der deutschen Wirtschaft, Berlin (2019).
Selected group exhibitions include Making a Scene, Fondazione Morra
Greco, Naples (2008); Hector Kunstpreis 2009; 12th International
Istanbul Biennial (2011); Lines of Thought, Parasol Unit, London (2012);
ars viva 12/13, Kunstmuseum Liechtenstein, Vaduz (2013); As Rights
Go By – On the Erosion and Denial of Rights, freiraum Q21, Museums
Quartier, Vienna (2016); How Will the Weather be Tomorrow?, curated
by Özlem Günyol-Mustafa Kunt, Between Bridges, Berlin (2018); This
Place, YKY Kültür Sanat, Istanbul (2021); WALK!, Schirn Kunsthalle
Frankfurt, Frankfurt am Main (2022). They live and work in Frankfurt.
Photo: Nazlı Erdemirel
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The rope converted from a 22 meter-long banner with its colourful
spray-painted slogan AND JUSTICE FOR ALL! was produced in 2010, the
year of the judicial reform proposed by the then Prime Minister Erdoğan
was approved in the context of the Turkish constitutional referendum,
a reform which effectively strengthened the power of the executive
and legislative over the judiciary. First time exhibited at the 12th
Istanbul Biennial, the work can be interpreted as a political reference
to the erosion of the democratic principle of separation of powers,
justice, freedom, and peace. The work, in all its ambivalence, makes
this transformation tangible: while the banner had a clear purpose of
protest, the rope can be used for keeping something safe (say, a boat
from sailing away), but also for taking away freedom (say, tying somebody

Özlem Günyol & Mustafa Kunt
AND JUSTICE FOR ALL!
2010
Ed. 2/3 + 2 AP
Spray color on acrylic cloth
22 m
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Özlem Günyol & Mustafa Kunt
But I Kept Going
2022
Ed. 1/3 + 2 AP
Fine art print on Hahnemühle photo rag
ultra smooth 305 g/m² mounted on
alu-dibond
90 x 270 cm
Framed dimensions: 95 x 275 x 6.5 cm

But I Kept Going is an abstract panoramic sunset / horizon landscape consisting of 4768 horizontal lines,
each 270 cm long, 0.1 mm thick, in 3 primary colours. The total length of the lines used to create the work
represents the 8-mile distance Ameer Mehtr swam from Kuşadası (Turkey) to Samos Island (Greece) in 2015
to enter the EU. The two of the three primary colours (yellow and blue) used in the work are taken from
the EU flag and the red is taken from the Turkish flag.
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“With their works, Günyol and Kunt are in
a constant process of mimetic transferal,
multiplication or superimposition, of
measuring and repetition, of translation
and transubstantiation, all of which result
in works of art that bring parts of the world
literally into perspective, often having to
do with the limits and traumatic restraints
put on people’s lives, by economic and
political powers. After all, it is as if the
artists enact, for themselves as much as
for us, now and again, the immense and
often ungraspable parameters of society
and politics—territories, borders, symbols,
identities—and have made them vividly
palpable, piercingly present.”
Jörg Heiser, Özlem Günyol & Mustafa Kunt.
Istanbul: Dirimart, 2019, p.31.
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Inspired by Proust’s approach to virtuality, to memory as “real but
not actual, ideal but not abstract,” the practice of Zsófia Keresztes
(b. 1985, Budapest) contemplates on the possibilities of virtual
extensions of things in a physical environment. By establishing
game theories and what-if scenarios, her sculptures manifest as a
reminder that how technology and digital existence eat us up inside
as violating our perceptions of reality. The artist represented the
Hungarian Pavilion at the 59th Venice Biennale (2022). Her works
have recently been shown at the 15th Lyon Biennale (2019); 100
Artists in the City, Montpellier Contemporain; Liquid Bodies, Philara
Collection, Düsseldorf and Brno Art Open (2019). Her selected solo
and group exhibitions include Dancing at the Edge of the World,
Sara Zanin Gallery, Rome (2020); Fingertips, Carl Kostyál, London
(2019); Stone Telling, Kunstraum Niederösterreich, Vienna (2019);
Somewhere in Between, BOZAR, Brussels (2018); Esterházy Art
Award 2017, Ludwig Museum, Budapest; and Zsófia Keresztes, Le
Vecteur, Charleroi (2011). Her works are in prominent collections
including Telekom Collection, Berlin; Pommery Domain, Reims;
Philara Collection, Düsseldorf; Haus N Collection, Berlin and Athens.
Photo: Éva Szombat

She lives and works in Budapest.
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In her sculptures The Last Bite, Not Yet Titled and Limits of Capacity,
the self-damning act of searching security reminds us Schopenhauer’s
“porcupine dilemma”; which he uses it to describe the problematics of
mutual intimacy. Even if there is no intention of damage, it is impossible to
avoid mutual or self-harm as establishing a close relationship.

Zsófia Keresztes
The Last Bite
2019
Styrofoam, glass mosaic, grout, glue,
expanding foam, fibre glass
123 x 42 x 133 cm

I want to capture these forms as if they were constantly changing
bodies, and to convey a kind of fluidity that has no boundaries.
I see these bodies as being able to embrace any object or other
body around them with the reflective surface of the mosaic. They
can flow into each other, digest, destroy, and recreate themselves.
There is something cannibalistic in this cycle that can be traced
back to the perpetual hunger for information, consumption, and
fear of passing that characterizes our virtual existence, which is
why we want to leave constant traces in this easily formable digital
space.

From Zsófia Keresztes’ artist statement

Zsófia Keresztes
Not Yet Titled
2019
Styrofoam, glue, glass mosaic,
rope, textile dye, grout, fiberglass
110 x 90 x 112 cm
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Zsófia Keresztes
Limits of Capacity
2018
Styrofoam, rope, glue, grout, glass
mosaic, textile dye, felt, expanding foam
37 x 53 x 202 cm

İş görseli [Limits of Capacity]

Güçlü Öztekin (b. 1978, Eskişehir) generally creates at the
intersection of the daily life and the fantastic world of
kaplankadilak, his alter-ego. He graduated from the Department
of Painting, Mimar Sinan Fine Arts University in 2003. His selected
solo exhibitions are Tupsy Turvy! Selpakla Gorili Bitirdim!, Dirimart,
Istanbul (2017); Şe Şe Pa Pa... Sometimes You Need to Cry to Fish,
Rampa, Istanbul (2015); and Everything’s Tickling Each Other,
Krinzinger Projekte, Vienna (2012). His group exhibitions and
biennials include Sky is attached / Say sound, we meet, with
Sinan Logie, Barın Han, Istanbul (2021); All Else is Far, Dirimart,
Istanbul (2021); WORLBMON, with Güneş Terkol, 16th Istanbul
Biennial (2019); Memory and Continuity: A Selection from the Huma
Kabakcı Collection, Pera Museum, Istanbul (2016); Jahresgaben,
Westfälischer Kunstverein, Münster (2008). Öztekin is a member
of the artist groups HA ZA VU ZU and GuGuOu. Together with
them, he took part in various group exhibitions, during which they
enacted performances and showed their works: For Whom Is It Too
Late Today? – Between Stamp and Mars, Frac des Pays de la Loire,
Carquefou (2009); 10th Lyon Biennial (2009); Kaserne, Basel (2008);
Mercy, Liverpool (2008); Bovisa Triennial, Milan (2008); and 10th
Photo: Tunç Ali Çam

Istanbul Biennial (2007). He lives and works in Istanbul.
17

The Routine and the Eternal Diversity (2008) is perhaps a depiction of the
modern man who has to bear multiple personas who struggle for co-existing
in the hectic work life. The combination of five heads with a briefcase in
hand and a roaring lion in the background in flames gives the feeling that
the monotonous and vicious circle of life inflames rebellious instincts in the
individual. Despite all this, the foot, which continues to walk like a ballerina,
submits to the flaming instincts, while the other foot wants to stand firmly on
the ground, to take a stand against all. Which one will win remains a story for
the viewer to imagine.

Güçlü Öztekin
The Routine and the Eternal Diversity
2008
Mixed media on canvas
201 x 175 cm
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In Öztekin’s large-size painting on styrofoam, the found object is
not only upcycled as a work of art; with the neighing horse figure,
the world and the creatures living on it are depicted rearing up
against the cruelty of mankind for a very long time.

Güçlü Öztekin
AAIGHIHIHIHIH!
2015
Mixed media on styrofoam
128 x 123 x 6.5 cm
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[Painting] only empties your looking for a moment and whispers
you that a meaningless thing can also be precious. This is also an
invitation for you to look at things your gaze catches in a different
way, from their perspectives (yes with empathy, but only for a
moment!)
Ceren Erdem and Levent Özmen (ed.), Kaplankadilak (alterego of the
artist), Kipat. Istanbul: Dirimart, 2017, p.12.
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Ugo Rondondine’s (b. 1964, Brunnen) works are united by a poetic
quality and an enduring preoccupation with universal themes such as
time, cosmic cycles, or the primordial opposition of day and night. He
is widely recognized for his mastery of several different media from
sculpture, drawing and painting, to photography, architecture, video
and sound installation. His works emphases on several distinct groups
of painting and immersive installations which he makes sculptures in
various materials, monumental landscape drawings, intimate still life
drawings, and text-based works. The artist has represented Switzerland
at the 52nd Venice Biennale (2007). His solo exhibitions include the
Centre Georges Pompidou Paris, the Museum of Contemporary Art
Sydney, Belvedere 21 Vienna, Bass Museum of Art Miami and the Museo
de Arte Contemporáneo de Castilla y León. Straddling the divide
between gallery and public art, Rondinone has produced numerous
large scale artworks for public spaces in cities across the globe. Among
these have been Human Nature, a monumental set of stone-henge like
figures commissioned for the Rockefeller Plaza by New York’s Public Art
Fund; the massive Seven Magic Mountains installed in the Nevada desert
near Las Vegas, commissioned by the Public Art Production Fund and
Nevada Museum of Art and The Sun (2017–18), a massive ring made from
golden tree trunks temporarily installed in the gardens of the Palace of
Photo: Christian Grund

Versailles. He lives and works in New York.
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Ugo Rondinone
Promordial Series
2016
Bronze
dimesions variable

Playing around the notions of history and visual, in this installation Rondinone creates a universe where each form is named after a
natural phenomenon and embodied by a bronze fish suspended on wire. Two previous series were structured around bronze-cast
birds (primitive, 2011) and horses (primal, 2013). These animal groupings stand for air, land and water, a standing that represents the
transience and temporality of the natural world. These series of animals are manifestations of infinite reincarnations, they are all
in different shapes and sizes coordinated in a poetic understanding with a natural phenomenon. Ugo’s technique here is ritualistic:
he produces one sculpture each day; each fish begins in clay and the evidence of Rondinone’s working process is preserved in the
finished bronze, linking each sculpture to his own lifetime through the encapsulated gestures. With the presence of the animals,
nature stands at the center of the work. With the presence of the animals, nature stands at the center of the work.
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This sculpture is constructed by taking base to the traditional clock face
and radiates itself through an abstract stained glass. Large Roman numerals,
articulated in slender lines of grey lead, surround the clock. Installed against
a window and divided internally by concentric circles radiating from the
centre, the clock face transforms the viewing room into a time capsule
where time is at a contemplative standstill. Here Ugo transforms an everyday
object in a transformative boundary as an atemporal frozen frame.

Ugo Rondinone
black white red clock
2016
Stained glass window, wire
Ø 60 cm
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I always say that you don’t have to understand an artwork. You have just to
feel it. In my work I use very basic raw symbols, something that everybody
can relate to, from a child to an old person, from the East to the West.
In conversation with Sam Gaskin, Ocula, October 30, 2014

Fahrelnissa Zeid (Fahrelnissa Zeid (b. 1901, Istanbul, d. 1991, Amman)),
daughter of Kabaağaçlı Şakir Pasha, sister of painter Aliye Berger and
writer Cevat Şakir Kabaağaçlı, is an intellectual who had internalized
the French literature canon, and was fortunate enough to discover
Western art at an early age. She attended the School of Fine Arts
(1919–20) and Académie Ranson (1928) in Paris where she embraced
fauvist, expressionist approaches. She married Prince Zeid, they moved
to Berlin in 1935. Before the assignment of Prince Zeid in 1946 as the
Iraqi ambassador to London, they lived in Iraq, Jordan, and Istanbul.
The first time her works were known to be exhibited was 1931 at the
fourth group exhibition of Independent Painters and Sculptors Union,
and she held her first solo exhibition in 1945, in her private apartment
in Maçka, the Ralli building. While living in London, she rented a studio
in Paris. This period is marked by her notable gesture recognized in
her abstract expressionist works. Her figurative paintings of the ‘40s
and ‘50s are compositions underlying her abstract paintings, whereas
her portraits are mirrors of inner worlds of people she knows. In 1975
she moved to Amman where she focused on portraiture, and private
lessons for younger students. Her last exhibitions were held in Istanbul in
1988, in France and Germany in 1990. In 2017, Tate Modern held a major
© Fahrelnissa Zeid Archive

retrospective, calling her “one of the greatest female artists of the 20th
century.”
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This painting is characteristic of Zeid’s Paris-London period, during which
she mainly focused on creating geometrical and lyrical abstractionist works.
Engulfing the viewer in fields of colour, light and energetic movement, her
dynamic compositions intertwine cosmic and inner universes. Her distinctive
painting style shaped by the influences of Byzantine, Islamic, and Western
European culture has a multi-layered characteristic that cannot be defined
with only one artistic style and explained with linear temporality.
While living in between Paris and London, Zeid established her artistic selfconfidence and developed an identity as a modern artist. In 1946, she was
included among the prestigious artists of Salon des Réalités Nouvelles in
the post-war Paris art scene. Traveling to New York for the first time in 1949,
she joined the abstract art discussions among her contemporaries thanks
to exhibitions she opened in these three cities. Untitled (1949) has believably
been painted in the artist’s Parisian studio that she has bought the same year.
A dynamic and productive personality, Zeid had held her first solo exhibition
at the Galerie Colette Allendy in Paris that year, and her second solo
exhibition at the Gimpel Fils in London.

Fahrelnissa Zeid
Untitled
1949
Oil on canvas
127 x 182 cm
Private collection
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I was a person working very conventionally with forms. But flying by plane
transformed me. You see the horizon in front of you … and then you enter the
plane … what a shock! The world is upside down. A whole city could be held
in your hand: the world seen from above. I wanted to fix that in my head; I was
stupefied the first time. Your brain cannot accept this immediately […] it is so
powerful!

Adila Laïdi-Hanieh, Fahrelnissa Zeid: Painter of the Inner Worlds. London: Art
Books Publishing, 2017, p.109.
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